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Among the First Players.
The part of Leonard Charteris was first played by Milton Rosmer.
Later, at the Royal Court Theatre, London, the cast included Ben
Webster (Charteris), Lilian McCarthy (Julia), and Wynne Matthison
(Grace). In New York these parts were played by Charles Maude,
Mary Lawton, and Ernita Lascelles respectively.
* In The Philanderer I have shewn the grotesque sexual compacts
made between men and women under marriage laws which represent
to some of us a political necessity (especially for other people), to some
a divine ordinance, to some a romantic ideal, to some a domestic
profession for women, and to some that worst of blundering abomina-
tions, an institution which society has outgrown but not modified,
and which "advanced" individuals are therefore forced to evade.'
G. B. S.
The aforesaid sexual compacts, as displayed by Shaw,
were not submitted to the public gaze for some years be-
cause the comedy embodying them was smart as well as
acid. It demanded polish, finesse, and fashionable gowning,
requirements not stocked at Grein's highbrow earnest little
Independent Theatre. Those only the commercial theatre
could supply, and to Shaw that theatre was locked. He
did not bother even to knock, knowing it would be opened
to the author of the then infamous Widowers* Houses just
long enough for a No Admittance sign to be hung on it
before being slammed in his face.
The play has one particular interest: the philanderer is
Shaw. A confessed self-portrait, it is no more but no less
like the original than most self-portraits. Shaw avouches
that the degrading rumpus in Act I, in which the philander-
ing Charteris flounders between the devil of Julia's jealousy
' and the deep sea of Grace's contempt, is a theatrical version
of a scene from real life where the respective parts were
played con furore by Shaw, Mrs. Patterson, and Florence
Farr. Charteris is thus a theatrical reminiscence of Shaw's
amorous life somewhere between the ages of twenty-nine,
when Mrs. Patterson first pulled a very surprised young
Bernard across the threshold of sexual passion, and
thirty-seven, when he wrote the play.
Apart from this, The Philanderer is a topical curiosity
of the nineties. It revolves round the New Woman as